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/ntnpata ewtog

O lepaoipog Kavakng, otnv npwtn tou atopulkn €kBeon, (wypagilel otov kapBa avBpwniveg HOPPEC
Mou €xouv anopakpuvBel and tov KOoPo Twv YNivwy alobnoewy, oe pla Hovaxikn nopeia npog KOOUOoUG

AuAouc, Ténouc Tou Vou.

Me Bntela otnv ayloypagia, o Kavakng potadel va dnploupynoe e6w €IKOVES HOPPWY NOU anoxwpiotnkav
v avBpwnivn undéotacn Toug, NopTPETa Puxwv. MovoAIBIKES, OTIAM{APIOPEVES, LEPATIKEG, E XITWVEG KAl
pavoueg, ouxva ApuUAEC oav ayyeAol, ol gpLyoUpeg Tou Kavakn oTEKOVTAL OTO PECO XPOVWY KAl XWPWV
anpoobléplotwy. H otépen BeBatdtnta tng otdong toug avtiinapatibetal otov axvo g {wypapikng
Toug anédoang, and 6nou NPokUNTeL opyavikd, péoa and tnv (dla tnh euon Tng NIveALAg Toug, N OVEIPIKA

d1aoTaon Twv £PYWV autwv.

Avapeoa oe ixvn tng (dlag tng pop@Ng Tou, og andnxoug Tou popavtiopol Kal tou oupfoAtopody,
avapopeg oe opBodoLa xploTlavika eKKANOLAOTIKA OPWHEVA, €IKOVOYPAPIKA otolxefa tng Bulavtivag
wypagIkNG Kal oknveg and tnv AvatoAn nou exel eykataotabel otnv kabnpepvotnta tng yeltovidg
Tou, 0 Kavakng 61afetel to xdplopa va €xel dnuloupynaoel non evav 61kd tou K6opo. Ta oUpBoAa otig
ouvBéoelg tou dev anokAgfouv tnv npdoAnyn plag €vrovng aioBnong tou tepoy, nou unepPaliverl to
onoto Bpnokeutikd otoixelo kal dianvéel ta épya autd. OTONNOTE CUYKEKPIUEVO UNOXWPE(! pNpootd oe
pla yevikn oxnpatonoinon twv elkovi{OPEVWY, TAUTIOPEVN UE AUTA TNV opapatikn {wypa@ikn cUAANYN,
n onofa 6lapopewvetal peoa anod tnv (dia tn {wypa@lkn Npagn, €k Twv UOTEPWY, Kal OXL WG (O£, €K

TWV NPOTEPWV.

AANOTE POVOKOUPATEG OTNAEG MOU MAPANEUNOUY O AYUXEC MPOTOUEG KAl apxaloug koupoug, aAAote
kpatwvtag aon{deg opoKUKAwY dovnoewy nou oxnpatidovral and aAAenaANAeg, GAEYOPEVES, MIVEALEG, Kl
AA\OTE (POPEIG OpUNTIKWY XElpappwyv plag pong nou Eextveral opywvovTag e avtiBeTikoUg xpwpatikoug
tévoug TN wypaglkn ouvBeon, ot popPéC nou napouactalovial edw dlaxelpidovtal pedpata plag eVEPYELAG
n onofa nnyddel and péoa toug. Kanoleg popeg, ol gLyoUpeg tou Kavakn entdelkviouv eNIPAVELEG E

avagopég oto pavnAl tng Ayiag Bepovikng, nou opwg twpa yivetal nAdka akataAnntwy ypaewy,

NAEYpa ypappwy kal xpwpdtwy oe nedia {wypadlkng evraong, evoupa (wypagikd. Kal kanote, ota
xepla toug poladel va kpatouv Oxt apaxvoUgavta nenAa, aldd tny (dla tn dlagavela, n onola dlanepva

0Aa ta €pya tou Kavakn, yiati puBplotng oe auto to {wypadiko eyxeipnpa eivar avapeiBoia to pwg.

‘OAa keltovral, dlaxeéovral, avaduovral, Bubidovial oe OYPELC powv KAl avtalyeleg pwTOg, oe udAtiva
yaAadia Kal EKTUPAWTIKA Kitplva, ekel dmou To patt navel va BAenel. Meoa and pakpveg pvapes Tng eUONG
—otaxua, AouAoudlia, nAto, vepo, oupavod— ta neptypappata opiovral ekel dnou to pwe ta NepIBAAAEL N
Ta exel apavioel. Aéopeg pwTtog, (Ve PWTOG, Axveg PWTOG evroniCouv Kal NPoBAAAoUV AUTAPKELS TIG
LHOPQEG 0e 0TAoN IKealag, Nnpoo@opdag, avataong, oe 0Taon anxwyv oUAAOYIOpWY. Me ta pdatia KAELoTq,
Ta npbéowna anotunwvovtal oe dladlkaoia evopaong akopa ki étav anelkovidovral otpappéva otov

Beatn, yiati To BAcppa toug napapéevel adlanépaoto akoua ki étav potadel va pag ansuBuvetat.

YTEPAVWEVEG and TO pWE KAl TAUTOXPOvVA AUTOPWTEC, Ol avOpWNIVEG auTEC Plyoupeg unepPBalvouv
TIC YAWVEG KATaBOAEG ToUg, anonvéovtag pia lepdtnta aAAdKooun — pla NveupatikdTnTa n onoia €xel
anoboBel x&pn otn ocupNtwaon EOPPAG Kal NEPIEXOPEVOU, XAPN OTN CUYKEKPLUEVN {WYpaPIKn XpNon Tou
PWTo¢, nou kabiotatal edw petapualko. H evapyela twv poppwv nou (wypaploe o lepdoipog Kavakng

OTNV EMPAVvELa TOU KapPa tou yevvietal and to pwg Toug, To pEoa puwe.

EAlodBet MAcooa



Matters of Light

In his first solo show, Gerasimos Kanakis paints on the canvas human figures who have distanced
themselves from the realm of earthly senses, in a solitary course to immaterial worlds, to a topos

of the mind.

Having also been at the service of icon painting, Kanakis seems to have created here images of fig-
ures which have separated from their human condition, portraits of souls. Monolithic, stylized, hieratic,
with tunics and cloaks, very often asexual, like angels, Kanakis's figures stand in the middle of time
and space hard to define. The solid certainty of their posture is in juxtaposition with the haziness of
their painterly rendering, from where the dreamlike dimension of these works organically emerges

through the very nature of their brushstroke.

In between the traces of his own figure, within reverberations of romanticism and symbolism, refer-
ences to Christian Orthodox ecclesiastical rituals, iconographic elements of Byzantine painting and
scenes from the East which has settled in the daily routine of his neighbourhood, Kanakis possesses
the gift of having already created a world of his own. The symbols in his compositions do not elimi-
nate the reception of a strong sense of sacredness which goes beyond any religious element, and
pervades these works. Anything specific withdraws in the face of a general delineation of those
depicted, identifying with that particular visionary painting conception which is shaped through the

very act of painting, afterwards, not as an idea, not beforehand.

Occasionally as one-piece stelae referring to soulless heads and ancient kouroi, or holding shields of
concentric vibrations formed by consecutive, fervent brushstrokes and at times as carriers of mighty
torrents in a flow that pours out scouring with contrastive colour hues the painting composition, the
figures presented here are handling the currents of an energy springing from inside themselves. Some-
times Kanakis’s figures demonstrate surfaces with explicit references to St. Veronica's veil, which here,
though, becomes a slab with unintelligible scriptures, a grid of lines and colours on fields of painterly

tension, a garment made of painting. And yet, occasionally, they seem to hold in their hands, not

sheer, delicate veils, but transparency itself, which penetrates all Kanakis’'s works, for the regulator

in this painting venture is beyond doubt the light.

All things lie, permeate, emerge, immerse in views of flows and streaks of light, in watery azures and
blinding yellows, where the eye ceases to see. Through remote memories of nature — straws, flow-
ers, sun, water, sky — contours are defined where the light encircles them or wipes them out. Beams
of light, bands of light, blurs of light trace and project as self-sufficient the figures in a posture of
pleading, offering, exaltation, in a posture of soundless meditation. With eyes shut, the faces are
portrayed in a process of insight, even when they are depicted facing the viewer, for their gaze re-

mains impenetrable, even when it seems to be addressing us.

Wreathed with light and self-luminous at the same time, these human figures go beyond their earthly
origins, emitting an otherworldly sacredness — a spirituality which has been rendered due to the
concurrence of form and content, due to the particular painterly use of light, which becomes here
metaphysical. The lucidity of the figures that Gerasimos Kanakis painted on his canvas derives from

their own light, the light within.

Elizabeth Plessa



‘OAa ta épya exouv (wypaplotel Pe AddL ndvw oe kapPa.
All works have been painted with oil on canvas.

Apunvion | Awakening
80 x 80 cm
2013
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AMoiwon | Decay
80 x 60 cm
2015

TUykpouon | Clash
63 x 63 cm
2015
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Kepahn || Head |
40 x40 cm
2016

Keahn Il | Head II
40 x40 cm
2016

Ynodoxn | Reception
70 x60 cm
2016
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[papn | Script
60 x 44 cm
2015

Avayvwon | Reading
90 x 80 cm
2016
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‘Evbuon I | Apparel I
120 x 90 cm
2016

Avasuon | Emergence
90 x 80 cm
2016
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‘Evéuon | Apparel
180 x 120 cm
2017

Tnopéag | Sower
180 x 120 cm
2016
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Fvapyeia | Lucid
120 x 90 cm
2017
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Fvowpdrwon | Integration
120 x 90 cm
2016
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TTAAN 11l | Stele Il
125 x50 cm
2015

YtiAn IV | Stele IV
125 x50 cm
2016

STAAn I | Stele ||
125 x50 cm
2015

YA || Stele |
125 x50 cm
2015
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Mpoagopa | Offering
180 x 120 cm
2018
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EuBantion | Immersion
150 x 140 cm
2018
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dwradyeia | Luminous
120 x 90 cm
2017
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Aénon | Orison
120 x90 cm
2017

Mvéwv | Blowing
120 x 90 cm
2017
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Nérog | South
120 x 90 cm
2017
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Avatohn | East
120 x 120 cm
2018
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BIOT PADIKA ZTOIXEIA

O lepaoipog Kavakng yevnOnke otnv ABnva to 1974. Ynoubaoe otnv Avwtdatn Y xoAh KaAwv
Texvav (2008-2013), 6nou dldaxTNKe {Wwypapikn and tov Taco Xplotdkn kat tov avvn
Kovtapdto, xapaktikn and tn Biku ToaAapatd, vwnoypagia kal Gpopnteg elkoveg and tov
MavAo Zapio kar wnedwtd and t Adpvn AyyeAidou. Exel eniong onouddoel ypapIoTikh
evtunou kat onpootoypapia. AoxoAeltal ouxva pe tov oxedlaopd Kal TNV eIKkovoypapnan
ekdOoeWY, KaBWG Kal T {wypamIikn pOPNTWV EIKOVWY Kal Toxoypaplwy. Exel AdPel pepog oe
NOAEG opadIkég exkBeoelg kat n ekBeon tou otnv alBouoa téxvng MEPITEXNON KAPTEPHX
anoTteAel TNV MpWIN atopikn napouciaon g {wWypamIkng tou. Zet kat epyaletat atny Abnva.

BIOGRAPHICAL NOTES

Gerasimos Kanakis was born in Athens in 1974. He studied in the Athens School of Fine
Arts (2008-2013), where he was taught painting by Tassos Christakis and Yannis Kond-
aratos, printmaking by Vicky Tsalamata, fresco painting and portable icons by Pavlos
Samios and mosaic by Daphne Angelidou. He has also studied graphic design and jour-
nalism. He often designs and illustrates various publications and he also paints portable
icons and murals. He has participated in many group shows and his exhibition at the
PERITECHNON KARTERIS art gallery is his first solo show. He lives and works in Athens.

www.gerasimoskanakis.com






